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Abstract

“Araby” is one of the fifteen stories of Dubliners (1914) written by James Joyce (1882-1941). The main character of this
gory isaboy who has been brought up by hisuncle and aunt.  He is attracted to Mangan's Sster.  One day she said to the boy
about asplendid bazaar cdled Araby.  She suggested that he should goto Araby.  So he decided to go to Araby and as atoken of
his love for her he was going to buy her something.  In spite of some difficulties which kept him from going to the bazaar, the boy
managed to go to the destination.  When he came to Araby, dmost dl of the stdls except a few ones had been closed. Asa
result, he could not buy her something.  Throughout the story James Joyce tried to depict the figure of the boy who set out on his
journey full of hope seeking for the truth, using many images or expressons. In this paper, the effect of many images or
expressonsseenin “Araby” will beinvestigated.
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“TheSsers’ “An Encounter”
(Mangan)
1894 5 14 19
1 3

North Richmond Street, being blind, was aquiet street except at the hour when the Christian Brothers School set the boysfree.
An uninhabited house of two storeys stood a the blind end, detached from its neighbours in a square ground.  The other
houses of the street, conscious of decent liveswithin them, gazed a one another with brown imperturbable faces (21)

“blind” “blind”

“brown” “brown” (Vries)
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(Dictionary of Symbols and Imagery) “brown” (decay) (pardyss)
113 gazajn

Among these | found afew paper-covered books, the pages of which were curled and damp: The Abbot, by Walter Scott, The
Devout Communicant and The Memoirsof Mdocg. | liked thelast best becauseitsleaveswereydlow. (21)

“yellow”
“brown”
3
“ever-changing violet” (21) “violet”
“defined by the light from the half-opened door” (22)
“Her dress swung as she moved her
body and the soft rope of her hair tossed from sideto side.” (22) “soft rope”

| kept her brown figure awaysin my eye and, when we came near the point a which our ways diverged, | quickened my pace
and passed her.  This happened morning after morning. | had never spoken to her, except for afew casua words, and yet
her namewas likeasummonsto al my foolish blood. (22)

(her brown figure) “brown”

Her image accompanied me even in places the most hodtile to romance. On Saturday evenings when my aunt went
marketing | had to go to carry some of the parcels.  We waked through the flaring streets, jostled by drunken men and
bargaining women, amid the curses of labourers, the ghrill litanies of shop-boys who stood on guard by the barrdls of pigs
cheeks, thenasd chanting of dreet-singers. ... (22-23)

“litanies’ “litanies’

(places the mogt hostile to romance)



James Joyce  “Araby”

| imagined that | bore my chalice safely through athrong of foes.  Her name sprang to my lips at momentsin strange prayers
and praises which | mysdlf did not understand. My eyes were often full of tears (I could not tell why) and at times a flood
from my heart ssemed to pour itsef out into my bosom. | thought little of the future. | did not know whether | would ever
speek to her or not or, if | spoke to her, how | could tell her of my confused adoration.  But my body was like a harp and her
words and gestures were like fingers running upon the wires. (23)

(I boremy chdlice safdly
through athrong of foes)
“chalice’

confused adoretion” (harp)  (wires)

“I was so confused that | did not know whet to answer.” (22)

“| forgot whether | answered yes or no.” (22)

“an Eagtern enchantment” (24)

“the brown-clad figure cast by my imagination” (25)

“apetticoat” (24)

“florin”(26)
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In afew minutesthetrain drew up beside an improvised wooden platform. | passed out on to the road and saw by the lighted
did of aclock that it wasten minutesto ten.  In front of me was alarge building which displayed the magica name. (26)

10 10

(the magical name)

Nearly dl the gdls were closed and the greater part of the hdl was in darkness. | recognized a silence like that which
pervades a church after a service. | waked into the centre of the bazaar timidly. A few people were gathered about the
stalswhich were still open.  Before acurtain, over which the words Café Chantant were written in coloured lamps, two men
were counting money onasaver. | listened to thefal of the coins. (26-27)

(the greeter part of the hdl was
in darkness).

(fall) “fall”
“fall”

“fall”

—0O, | never said such athing!
—0O, but you did!

—O, but | didn't!

—Didn't she say that?

—Yes. | heard her.

—0O, there'sa. . . fibl (27)

“English accents’ (27)

| dlowed the two penniesto fal againgt the sixpence in my pocket. | heard avoice cdl from one end of the gdlery that the
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light wasout. The upper part of the hdl was now completely dark. (27)

(completely dark)

Gazing up into the darkness | saw mysdlf as a cresture driven and derided by vanity; and my eyes burned with anguish and
anger. (28)

(a creature driven and derided by vanity) “a
creature’ (anguish and anger)

“agpecid train for the bazaar” (26)

“brown” “ydlow”

“lind’ 21)
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