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Urizen'sAssumption of Universality:
William Blake's Milton, Plate 19[21]

Noriko KAWASAKI
Abstract

William Blake s Milton depicts the retoration of the lost unity of the ided sefhood, or Human Form in Blake' s terminology.
The protagonist Milton tries to regain and redeem the lost wholeness of human integrity by hisincarnation after redizing hisfailure
in his former life upon hearing the bard's song which tdlls of Satan’sfailure a sdlf-righteousness.  Along hisjourney back to the
phenomend world, he encounters Urizen, who isthe eternd phase of Satan.  This paper discusses Milton, Platel9[21], lines 1-14,
where Milton's grife with Urizen entails forming rather than destroying Urizen, who tries to assume fase universdity. The
characterigtics of this strife are endowed with concrete vividness by the images of foot, clay, marble, and biblical Jacob. Theseare
contrasted by an equivadent pictorid design in Plate 16[18] which amplifies the metaphysica connotations of the boundary
between the eternd and phenomena worlds with the designs of sun, Mosaic Decalogue, and the colors: red, blue, and yellow.
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And he[Urizen] aso darkend his brows: freezing dark rocks between

Thefootsteps. and infixing deep the feet in marble beds:

That Milton labourd with hisjourney, & hisfeet bled sore

Upon the clay now chang’ d to marble; so Urizenrose,

And met him on the shores of Arnon; & by the streams of the brooks
(Milton 19[21]:1-5)
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...It[Painting] is more adapted to solemn ornament than [dead] Marble can be asiit is capable of being Placed in any heighth[sic] & indeed would
make aNoble finish<Placed>above the Great Public Momumentsin Westminster S Pauls & other Cathedrals
(Public Address Page23, E581)
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Silent they met, and silent strove among the streams, of Arnon
Even to Mahanaim, when with cold hand Urizen stoop’ d down
And took up water from the river Jordan: pouring on
To Miltonsbrain theicy fluid from hisbroad cold palm.
But Milton took of thered clay of Succoth, moulding it with care
Between his pams: and filling up the furrows of many years
Beginning at the feet of Urizen, and on the bones
Cresting new flesh on the Demon cold, and building him,
Aswith new clay aHuman formin the Valey of Beth Peor.
(Milton 19[21]:6-14)
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27And he said unto him, What isthy name? And he said, Jacob.  28And he said, Thy name shal be canoed no more Jecob, but IS ra-dl: for
as a prince hagt thou power with God and with me, and hast prevailed. 29 And Jacob asked him, and said, Tell me, | pray thee, thy name.
and he said, Whereforeisit that thou dost ask after my name? And he blessed him there. (Gnenesis 32:27-29)
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