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Transcending Satan-Self in Blake’s Milton (14)
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Abstract

This paper discusses one passage from William Blake’s Milton, plate 17[19], lines 31-36. In this passage, Los and
Enitharmon are both astonished by the visitation of the resurrected Milton to their mundane world. Since Los and Enitharmon
are the pair created by Blake’s imagination to represent the time phase of eternal Urthona, their first encounter with Milton
carries a nuance of incompletion or mistake. They mistake Milton for the ego-centered Satan whereas he actually has come to
overcome Satan’s failure. Though their mistake concerning their recognition is the same, their reactions to it are contrastive:
Los is terrified; Enitharmon who is Satanic, is overjoyed. Their recognition is contaminated by Urizen’s derogated ego-centered
reasoning. They project their own failure of egocentric reasoning on Milton’s personality. Satan seems to be Blake’s favorite
theme of his visual work at this period of composing Milton. “Fiber” and “polyp” also play an important role in both his visual

and verbal expression and can be impressively exemplified in the plate 17[19].
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Los the Vehicular terror beheld him, & divine Enitharmon
Call'd all her daughters, Saying. Surely to unloose my bond
Is this Man come! Satan shall be unloosd upon Albion

[Milton, plate17[19], 21 31~3 3]
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T A U EROGHEFRB TS 2 DDA TP & ZOBFTOEEINEDO LN D, ESFV Y LR L “Vehicular” 72
WL “Vehicle(s)” (X, 7' LA ZIZBWCORBAIERE 9 BITTHR U CHEIHEETIIARV S V., 3RV 287 REF L TW5, #IHIE Four
Zoas 551K (page 29, 1. 12, {Il 154},E319) TH V. 1808 FFRIAIZHET LT\ DEDT, FL &b 1795 TG, Milton,
Jerusalem FHERHIALUTZFETH D LHEE S NS,

ZOREDT LA 7126 L) b IIRCEUI T D DIIRED Jerusalem COMERBITH S,

But Los, who is the Vehicular Form of strong Urthona
[Jerusalem 53:1]
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T2 b, FHEOARIIEEIZE SMEENDT — Y FORNIeAE & B OBMOFAE~LFELT 5, Bk s L TorAD
BEPPREINTND, ZiUT [V =r— L a] EZEFHEO—TTHY . KT

Wept vehemently over Albion ... [/53:2]
TAEF L H S THN XX

ERONTVL, BRAL, B9 ETHARVD, FHEOREE BRI TODENE, FHOGETH DT Ve OREZE, 7—
VT OIEERRE LT, TAET VAR RRT S, A EBIHAITERT HEANF L BN IREFETH D, HL MR G&Y) ).
HBVNE “Form” ERE~IT TEY Th b,

7M. AR TCWDHEE 3117 TiL, “The Vehicular Form” Tid72< “The Vehicular terror” 23SV HIVTWD, B AITHENNT,

Los rag'd and stamp’d the earth in his might & terrible wrath!
[J6:8]
AT U A AN 5 Uiz, 58I DBR Y LD R EERIEE ST !

O [lovely del] Lovely terrible Los, wonder of Eternity, ...
[FZ page 90, 116 {VII44TIE360]

BR, VDL bRLIRET AL, KEARDES REHD L

EHDEHTTEK, “terror” DEMEFRNCETHY, B AR RLIFIRUGEZR A SELHEEDRH D,
H =D, TITD “terror’ I21E, RAHADPRUGIELNTND ENHI =T U ARH 5,
F>oiE] (Four Zoas) H#E#412.

What are we [the Children of Man] terrors to one another. Come O brethren wherefore
Was this wide Earth spread all abroad. not for wild beasts to roam
[FZ page 28, 11 14-15 {11124-125} E319)

R HITZRT DD, BT E > TOEEON, B4, DRFEREL, 72icdz
ZDIRWKHIII TR LT D 00, BOEBNRRET 5720 Tiddb o W

LT ARDENE OB, FERE “terror” LU TWAZ ENFRENTHAE DT, 2 vxiE, BICLz I b ATk
LC, Bl 2R U D, K 55 34 171 Te A3RYAD & b= —F L O5HEE -] (Los heard in terror
Enitharmons words) & 589 TéH 5,
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EHEWETIRLTRY, —MHOAT—UT7 A n=—%FEL T35,
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LT e O DI EFRL T D, TR, HiEss 5 R (Sl ~7oth 2 oot Tt A—Y 0B L s LA
eNT L VEIR LTS, £H%H Diana Hume George 23MEH L CWA L 51T, 7 LA Z13michiiin, ins, TZotkowm) ©
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IBiT, BhRTHim Lok dIc. HHERTOERD, FHHEHEMEE A & ZoLerrt GEE) omiE, FUiEiEko®
WAL TS, PH 2 EZDORENL—YRE BIZ— ADINIONE E bEX HNDH X HIC, rAL =Y —F H[E Uigiko b
W23 C, WHRADOGEE LT\, BIh, == —FrDHiehT, BRIV M2 U OB B2 Ty, ==
P—F L OFEIIR LT, B AW L CHDDOTHD,
HHELRTIE, A L= —F O, DeLuca OIEfTT 5L 212, IV b O FREOFIEIC, —f%1)72 “mental journey”
ELTRORESIE L, BN R 5051259,

In literary symbolism, the vision of temporal continuity is typically expressed in the figure of the journey, but this figure
exists in Blake’s work mainly to be parodied and subverted. The hero of Milton perhaps comes the closest to enacting a
traditional epic journey, but since it consists, strictly speaking, of a single instantaneous vertical descent, it is as unorthodox

a literary journey as one is likely to find. *

LTz, L OfREED De Luca OF 9 L VIL, ELUCH B2 b O TH D Z & ZHERTIIE O bRfRE T o LB TE
bl THD, O ZZTHODFEATEEDTHIURL, [V bl & 1517130, # & 5 >ODHRIThAE 5 7- L b DI
ERO T, T OEROBEROSEEE 5 [HRM] (the Spirits of the Seven Angels of the Presence) (2% 54, FlBE7-
% M) A w AN TE 7= RO IV R AT L OKEROFZEIE b0 i) @#aitd s, Zotto K 2
FROBEOEE] IV hraEYZ e bRREL bER L LM O AR kRO K DT L b AL, KEROUGEHER T 5 —oD

G BHMORTIRTHS TR ~EBATT S, BINIZOFEOEEE, BMEShET L Ed L ORER->T, IV
DRRNIBIRL, Z2OTAEA AR, BV LRICH O AR LT U B DA R LT\ D, BEORKTH D ROEEZT -
TEINNATEEYF (=7 vA7) OEBROBIREIIAYD, BENZINOHEEHT, R THDH L, HENLRERZ DD
IFEOROFHOFHEEE [ZHEHOX] (Fv=2—7) ThH LA, B BNTENLKIROADT L— | (6 16[18]130) ZHkA
TH 1TNE T TE 2 —F0MEIRRE LTIEAT TR, HEORRTHH Y, WILL7ofhE & LTokdt, FEORTHH D
ZEIZH IV MRS TPL . BBOADOT L— b (& 16[1813) TiL, k=) BrORER-7-T A e4r L OlEEE, =
VB OREBERRT D IV F L EWHRBIATRIE . 20 EHITIIE 2—TF 28T HFECMEN, —EAZB 2 TS et L
ANT B ETpo TN TN D, H8 TR DI RSP EIER ORI (TREO DT B, Zhud EHEROREE & 705> T <,
ZOM T TZ OO OR) L LTHHEWRTTZ b iyt LR Y 2oL M ORICEIRTT 5D Th o7,

ST, TH LTRSS THIUL, rREZ=P—Fr D, FHUERRUICEBRLIZIN b2 222 Thd & RRE SR
B IV COETNOEER L %)% (Spectres) DIEETHLH 72—V b ) 11X TX1%EE] OR%Z#E->CTH LD
> CEITE &) 72, Y2 2 EFHEN/223 5 “Onwards his Shadow kept its course among the Spectres; calld / Satan
(15(17):17-18), FICHIATRITEEY FE o7z 41T ZZR IV M E2FORHEE B D L oIz, Wik T2y Ak) LTRIEM
PMECFERS SN QOB LA e b o n AL = —F b RURAIZEIETY ZEnTh<, & 3FE 29 {TITED N,
#% [V —Y L] CHEIT 2B, [Z20FIRIZbDIZ572) (he became what he beheld)id, %)% IS TEEH &
1O THEML TRV, . ZOROuA L= —F NI E LSS LVERETH D,

PL o ~DT A 7 DEVAIUL TV b)) RUYFER.1804-¢. 180T DS, 5 -725 L< . BREELIZIBV T Z ORE
(c.1805-¢.1808) I AFEH L T D, TASROHIED H BHizdh S ¥4 | (Satan in his Original Glory: ‘Thou wast Perfect till
Iniquity was Found in Thee, c. 1805, [ 1), SG¥RfE7= 6 APFON F 974 % ] (Satan Arousing the Rebel Angels, 1808, [/ 2), I
BDHT HELEA T ERBHOHDHY# ] (Satan Watching the Endearments of Adam and Eve, 1808, [ 3)72 & Th %, 7

JelZRi7= D. H. George @, M5 o OIGEE & U TOME~DE R, OWTITEMRIGTEHAS, 7 VA 7 DREER LTk
7 NI Z I T, BRI /e 0538 & LTINS BUTRHRERIET & — (il —ZR~ Lk L O SRR CERA
AT, ¥ FNV—Y, T2 —FUlEOREA L, —ADAMETHH LI THH Y, MEOITLK AN LI Thdh v, Bt
Pz R DMEEND LD &7 X 27 ARARLERER TEINTND L FRDMBEIRY,

D. Hume. George (3& HIZ, [F] LEFT T, 7 ADZ=H—F L O LA S~ORAH, [V = /b—H L A 88 HEIZIU T “refusest
my Fibres of dominion”(88:13) [FADMEHERH 72 DAL AARL ) ERHSNTVDZEEFT TS, ¥ IV O E BT
B Ao —F NI D B AD T ZTORMTFEREL £7- TikE Th D,
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Los heard in terror Enitharmons words: in fibrous strength
His limbs shot forth like roots of trees against the forward path
Of Miltons journey, Urizen beheld the Imortal Man,
(A117[19]34-36, Italics are mine]

0 AR 5 I =HP—F O SHARMN -, FPIHEHED /28R OET
1 ZDWEIIAR A DIRO L OB OES 72 IV b g3 4p<
FOfBEEZEST, 2VBATZD (FKERDE] &R,

(P =4

Mt ) 137 LA 712> T, AT T O PAREHEOR & A% DIROERZELRTHN LN TOD L D12, BHSE, Y
HRM G A Heda, S HITHEMIC B OS> T BERA A=V CTh D, Wi, RGBT 57 L1 7 ofiig)
ZPIERNTTE L72DIIR Y TOA A=V ThDH & LT, ZOMREHRL LT, R« = A F—0 TELORFORE, HiARHE,
PRRRAE, 1. AROAR, Al & OB E LORY TOTFrO—0fEE) 1O Z5IE 35, rA Lo —E U OBIRIIRE
IR AR L T BENC bAEH LT D, 1Y

R TEOZIE TINV D) ICBWCRROERT OMEE THDH 2 &%, IV RUR RIS TFREL CZoMoHELEDY %605
DEFEE oL TRV =T OIS IR DRINTEGL L TP < KO IZBATIE, IV b Oy BEORRT) O FIZIFTTZ
HDOMNAZ T, | (Like as a Polyps that vegetates beneath the deep! / They (the Seven) saw his Shadow vegetated underneath the
Couch  15[17]:8-9) LGS TND DA LIZBIT, MR L TRV DE-T2 (F9F),

A CHSAROEGHE & 13NN D, R TR UIHEL, & D~ E RO & 13 2B ANER L H 5T 0 ThHhY | =
FREASFINTND L 912, B ADDZ=Y—F LV DOBFERT 2T, ORI CRE DD,

8. The globe of life blld trembled
Branching out into roots;
Fib’rous, writhing upon the winds;
Fibres of blood, milk and tears;
In pangs, eternity on eternity.
[The Book of Urizen, 18:1-5, E78]

2RIV NATHBHOARS I TH D el 21T L, EOIA D & 24P, AZE (15 117) DT L T
T3 (X4), "2 vxid, R Z2ES LB ER 20K Y 7O L 9 ICEEE R E . FIEROLT R Bz, &Y
TORIGET HRTO L ST, BOITDROBDO L ST, %5 LTRIDWHAEO L 512, 1 b OMEIHOCER )39
S TCWD, B ADIRHOEEZ T 2 DIFHIEICEOAEIINTNDL ) B Th b, VB OBEMIF]ICHTaIcEL, v A0
HEEOLE, HOLOACHIREEZ IV P ATRE S TS, EXIE LD 6 ITORBIOMREE 725 T Y, KRE TS E
TEHEBIRICH D Z L DZNT LA Z{ERICH T, ZZFE T, FELERED/ ST LV THLDOIFFEINT 5 LW 1 5038 Ll

VY, (23<)

A

JFEFDB I, 7' L— FOFE AL, A TROIZAK D, David V. Erdman ed., The Complete Poetry & Prose of William Blake
(New York: Anchor Press / Doubleday, 1982). AEDOHZ/RIHATLE261 O X 512F501 %,

1) David V. Erdman ed., A Concordance to the Writings of William Blake (Ithaca, New York: Cornell University Press, 1967), 2
Vols. Volume 1, s. v. “vehicle”(4 [A]), “Vehicles”(2 [7]), “vehicular”(3 7).
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Children of Man)?FEY & 72TV | FI77 4 TICEEEO S AIELEFFTOICEB L TV 5, Cettina Tramontano Magno
and David V. Erdman, ed., The Four Zoasby William Blake: A Photographic Facsimile of the Manyscript with Commentary
on the Nlluminations (Lewisburg: Bucknell University Press, 1987), p. 142.

3) #Ew, X olEE—T LA 7D [V b ] izonwT— (5) ), MRS HElPDEIeie sl 454 3uE, 1993, A6
43 A(pp.9~16),

4) Diana Hume George, The Feminine in Blake, in Harold Bloom ed., Modern Critical Views: William Blake (New York:
Chelsea House Publishers, 1985), p.184, “Blake reminds the reader periodically that woman’s alliance is, after all, with
Satan, “the God of this world,” and with “the Patriarchal pomp and cruelty,” ...

5) Vincent Arthur De Luca, Words of Eternity: Blake and the Poetics of the Sublime (Princeton, New Jersey: Princeton
University Press, 1991, p. 58.
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1997, P9 4R 3 H(pp.29~34), [A (10), pp. 53~58, [A (11), pp. 41~46, [ (12), pp. 21~27, [F (13). pp.
33~40,

7) 1. Martin Butlin, ed., William Blake:1757-1827 (London: The Tate Gallery, 1990, Tate Gallery Collections Volume Five),
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9) Ibid.

10) P. Miner, “The Polyp as a Symbol in Blake,” Literature and Language, 1960-61 (Austin: University of Texas Press).

1) = L (7L 7B ERY oA A=), [4F) %« a~< IRSE] (Bssays in English Romanticism, A ¥V A + 1
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